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AND STAGE

This Producer,

-Olice ._I”’layer,

Later Critic, Knows Actors

Understanding From His Own Experience Troubles

of Siage Aspirants,

Adolph Klauber Has

Unique Method of Meeting and Choosing Thera

Probably
thumbs und

one could
forefingers

count
the theatrical

producers who hiave teen buen aclors | made or 1
A Having done su, | concluded: and that is how the future
leit out | of

aid dramatic crit.is.
ail but the thumops would be

upon |

Warmer” mentally chosen some
months befere any announcement was
any definite arrangements
on the road is

“Nightie Night"

in summing up those of the fuur who | being planned now.

rememoer exsctly how they themselves |
feit toward pruducers in the past—and |
reminiscetice  to pl:a(:l,u.‘al|

apply that
aiuvunt.

One of the thumbs is Adolph Klnulmr,|

who ha:n't forgutten his precise men-
tal attitude when ut the age of nine-

An actress comea to the Klauber
office. Perhaps she has to come again,
heeause busy managers are not always
in gheir offices.
she finds Mr. Klauber in. An aspprais-
ing, kindly glance, and a blue manu-
script i3 handed over the desk to the

. i “
teen he was summurily put into sum- | :eprant, with an encouraging *“Su

mer stock réles s the Hght comedian |
| would-be

of the cumpany finsteéad of being in-
truasted with the churacterization of o
venerable oldster.

Mr. Klauber's reminlscence of his
state of mind is the entire reverse of |
those memorable verses weitten s while
ago by Roland Young, in his “Improv-
ing Rhymes for Anxious Actors":

Ak me, how very sad it is
To be a heavy lead-—-

To play Othollo when I long
Ta play a comic Swede?

To bhe sure, young Klsuber's desire
did not mount te Othelln, but, even ao,
it was some tims belnre he was given
merious character work. When he did
he scored a hit. Terspiring mid ummer
audiences of Washington and Louisvilie
applauded enthu-iasticaliy. It muay he

that he would have out-Baconed Frank | outcome of the rehearsal, but there |

pose you read that to me,” and the
Mollie begina “Thank you,
Dr. Bentley, we'll be glad to come
same  other evening. Billy lovea
bridgelt? & e

Sometimes the interview ends after
4 few momenta of reading: more fre-
fquently the actress is given the part
anid acked to return later for another
reading,

The next incident takes place at the
theatre, where the understudy for
Tota miny he for the moment re-
hearsing Trixie's rdle, The new-
e pastmes the role of Mollie for
a brief rehearsal with the company.
Meanwhile Mr. Klauber watches
may interfere with the future of
Mollie.

Nothing definite, apparently, is the

He Once Stood in Line Himself

T T T .

Advupit nwuwber
psyehonanalyst, if" he has will be no outcome for weeks ard
once had vearn awy, this | weeks, until contracts ure ready and
subcon cigus : romes  evident  the produder has a definite engagement
in the actor's rehearsal of any part. for this, that and the other player he

Let him rehearse, Then hunt oul the
suppressed desire and jot it down!

at is the practical method by
which Mr, Klauher had the road com-
panies for “Twin Heds" and “Fair and

| hes studied in rehearsel. At least
every aspirant will have s fair hear-
ing from the ex-uspirant, who once
suffered in comedy roles on a hot
Southern summer tour,

New Capitol With a Feature
Douglas Fairbanks has heen chosen
te open the Capitol Theatre with “His
Majesty the American,” the first of

his picturea relezsed by the “HBig
Four.” Marjorie Duaw will ba scen
opposite the star.

This sets at rest the

uncertiinty

_—r———

gy

v

5 \é\_‘.""\\\\_" Ny

i

Playing at Moss’s

In “The Mvystery of the Yellow Room’_

|
| 88 to whether the Cupitol is to be an

honest-to-goodness

melion  picture
thentre, These

rumars are undoubt-

odly due to the fact that Ned Way- |

burn will stage a “demi tasie revne"
U supp ement the pictures, and Arthur
Pryor has been engaged with his band
of seventy to provide an unusuaily
ambitious musical programme.
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Broadway Theatre

Eventually, however, |

the |
senearsal, noting this and that which |

{Artists Celebrate Engagement

By Caricaturing Each Other

In ¢elebration of their announced en-
gagement to be married, “Bobby"” Ed-
wards hag drawn his idea of Clara
Tice and Clara has illustrated 'Bob-

«

Tribune. Both are playing In the
Bayes Theatre,

Although acquainted, they had never
become friends until each made &
début on the professional stage when
| the Follics was first produced at the
%Greenwich Village Theuatre. They are
representative Bohemiuns of the Wash-
ington Squere district.

Miss Tice has gained much renown

'Clﬂ EYABDBT?

formerly one of the leading tietion 1l-
lustrators of the country. He devel-
oped from “The Harvard Lampoon,”
but finally abandoned drawing becnuse
of poor eyesight,

@ now finds the manufacture of ee-
centric uku eles profiiable, and iy an
art photographer of note.

Al pecly
. Capellani in America

by's" finer points exclusively for The |

DOOR CHAT"

Where Do Show Girls Come From and Where Do They Go? |
Winter Garden Seer, Who Has a Lot, Answers Question

ROUPED sbout these few lines are the llkenesses of just & handful of

G the array of beauty which will be seen in the chorus of the *Passing

Show of 1919" at the Winter Garden, which opens next Thursday. The
question which naturally arises In the minds of the playgoer is:

Where do all these pretty girls coms from and where do they go?

For there are new ones each year.

The seer of the Winter Garden says that this big show place is a sort
of recruiting station. Youthful aspirants for stage honors learn, in some mys-
terious way, that the Shubert theatrical management gets its choruses for all
its meny musical attractions from the Winter Garden enlistment.

Abundant material presenta itself and a careful selection is, therefore, pos-

sible. After a successful sesson—or a part of one—there, the girls are dis-
tributed among the other companies, which are going out through the country,
or “on the road,” as they say in the theatrical world.

Those who show dramatic talent are given places In dramatic shows and

others become nctresses with regular speaking or singing parts in different
musical attractiona.
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Eddie Leonard Discourses on
The Old-Time Minstrel Man

“When the first night crities an-
nounced that in ‘Roly-Boly Eyes’ | had
‘made the leap' from minstrelsy to
musical comedy,” said Eddie Leonard,
of “Roly-Boly Fyes,” at the Knicker-
hogker, “I began to wonder, Was I
really perching on s defferent branch
of the amusement tree, or was it jusi
the same sort of post, requiring the

| sume sort of ability?
‘

| musical

Greenwich Village Follies at the Nora

And I eame to the canclusion that
comedy technigue is not so
different from that of minstrelsy, and
thut the dancing which will set to tup-
ping the toes of a minstrel show nud‘i)-
ence will also start & svneopation wave
among the musical comedy erowd. The
oldtime  Buek dancing and also the
soft-shoe steps which | am using in
‘Roly-Boly Fyes' are Yemnants of the

minstrel days of Billy Emerson, und [ |

have lifted them bodily into musical
comedy with very little changa,
“Buck dancing, properly done, is dif-
ficu!t, and much practice is NECESIATY
before anything like perfection is at-
tained. It also requircs strong unkles,
for the muscles of the leg must be kept
perfect'y  tuat, and the leg, from
the ankle to the toes, must be flexibla.

"1 have known soft-shoe dancers who
irictised four hours a day, and every
uck dancer takes dai.y exercizses

|
|

which are every bit us
those of the ballet dancer.
tain exercises are used by both the hal-
et wid anfi-shoe dancer, for the same
muscles that enable the ballet girl to

rigorouy as
In fact cer-

| keep her balanee must be strengthened

to ek and #o 't hoe work.

“It has alwnys seemed to me that the
uncertiin factor known as ‘personality’
enters into minstrel duncing more than
i ny other vuriety, The harder an
athletic or an eccentric duncer works,
the more apprecintive the nudience, as a

general rule; but minstiel sleps are an- |
The ehicef point is, I think, |

CLIEE sloryy,
to get over Lthe footlights the impres-
Aion of ense. And that is why, although
I am in reality wucking hard, 1 always

(try to give my nudience the impression

|
|

ea an illustrator, and Edwerds waa

thai 1y steps are simple.”

N AMUSEMENTS

MAJESTIC 5

MATINEES
WED. & SA1L.

WEER BLG.NN.NG TO-MORROW EVE.
I you ke AHow Brady on. the Horuen

vou ll Hike hor o on tige SraKy,

ALICE BRADY

LPERSONALLY)
fetuenod to the Speaking Stege

“FOREVER AFTER”

BROOKLY

Conoerts Bundsy, 2:15 & 815, Weok of Nct. 20,
Diret From a Throe Woeka'
Triumph st '.I'Imm;dm,

“BEE” PALMER

Tie Oriasi Shipmy Mo was, Oin ws

—_ FABINE, GOODVW 1~ & co.
“FOR JOHN
PITY’S GUIRAN &
SAKE" |Mlle." *RGUERITE

Dy ¥or Bays Tiouona

= i
RUTH CHAS.
| ROYE |GRAPEWIN &cCo.

Albert Capellani, the French direct- The Flay of Luve, ¥outh and Falth,
or, has returned from France and By DWEN DAVIS,
will begin work at onee un a series Wlth the Same Camt That Supported
! pictures starring Marjorie Ram- | Misa Brady During Her Triuniponl
S un. wof .3 | Portormancea
AL tha Playlinusa,
e ———— = Iy AT e e
AMUSEMENTS fe:15 a wan, KEITH CONCERTS
3 St NTY L R RT o T e
f wier | HE UNKNOWN PURPLE
cxrws RIVERS'DE 5705
KEITH'S At B8 BL
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The Influence of the Bathtub

Is Apparent in the Movies

A few weeks ago Clare A. Brigps
drew a eartoon showing a man trying
to take a bath and answer the tele-
phone at the same time. This cartoon
was tha cause of one of the most amua-
ing hoaxes played on a metropolitan
mﬁwapnper in years. A man signing
himself “Rrownell” wrote to The New

York Tribune attacking the bathroom
cartoon as vulgar and coarse. [m-
mediately all the Briggs fans rushed
into print to defend their favorite ecar-
toonist. After two weeks of contro-
versy it developed that Brownell's let-

MATINEES

MONTAUK WED. & SAT.

JONN CORT presents
Becuntl Heason of His
Comedy Bucossa

FIDDLERS
THREE

Thomna Corker, Tom Nnel rA
With TAVIE l'“’”'ﬂ'ﬂ'm i
M'm-_n. n Metropollinn Cnet, and The
Clnsn A-1 Bennty Da‘talion,

| HENRY MILLER

The Munleal

W

nr 27,

SEATH BLANCHE DBATES
NOW, L i _n_{-_q Biar l'uli_l_rl;MQLl'l’:llE"
Nov. 3 - - “THREE FACES EASTT

ter was in reality praise of Briggs's
warlk. only it had been so subtiety
worded that only & few got the real
meaning.

This bathtub incident has now been
|p::1. into motion pictures, furnishing
one of the hilarious scenes of “The
{ Handy Man Around the House,” &
forthcoming Paramount-Briggs comedy,
produced by Briggs from his own car-
toons,

-
Carroll McComas in Pictures

Carrol McComas has signed & con-
tract with the Famous Players. Her
first picture will Be in siapport of
Robert Warwick In Somarset Maug--
hum’s “Jack Straw.” After thus try-
ing her wings she will fly to sturdom.

>  Dietck

Muszeum Lectures
The following le

}Suturday alternoon at 4 p. m,, in Class
Room A.

November 1, “The Widening Refina-
ment in French Gothic Cathedrusls,”
William H. Gosdyesr, the Brooklyn
Museum; November 8, “Racently Dis-
covered Architecturu]l Refinements in
the Cathedral of Notre-Dame &t
Parig,” William H. Goodyear; Novem-
ber 15, “Greck Bronzes," George
Shase, professor Harvard University:
November 22, *“Greek Terracotias,”
| George H. Chase; November 20, “The
Contribution of Crete to Art,"” Gisela
§aL Richter, The Metropoiitun
Mugeum of Art; December 6, “'Roman

Portraiture,” Gisela M. A, Richter;
December 183, “The Architectuve of
Ravenna,” ohn Shapley, professor

Brown University; December 20. “The
Mosaics of HRavenna,” John Shapley;
December 27, “Romanesque Portals,”
Charies R. Morey, professor Princeton
University.

January 3, “The Charm of English
|Gulhic Atrchitecture,” Albert C, Phelps,

rofessor Cornell University; 10, “The
inglish Chapter House," Professzor Al-
bert C. Pheps; 17, “The Art of Louis
XIV and Modern America,” E. Rauymond
Bogsange, Carnegie Institute of Tech-
nology, Pittsburgh; 24, “The Art of
Louis XV and Louigs XVI and Modern
America," E, Raymond Bosgsange; uil,
a subjeet to be announced later, A. D.

Bity.

l February 7, “Italian Baroque Seunlp-
ture," Chandler R. Post, professor Hur-
vard University; February 14, “The De-
‘ve!apmenl of ltalian Gardens in the
| Renaigsance, With u Study of Certain
Examples” James 3. Pruy, professor
| Harvard University; Febroary 21, “Fur-
| ther Examp'es of Italian Renaizsance
Gardens—Their Hearing on American
| Waork," James 8. Pray; February U8,
"Early French Book I[llustration—The
Hours of the Blessed Virsin Mary,”

seum of Art.

African Films Reach New York

A consignment of film, representing
|the first stage of the SBmithaonian In-

has been received in New York by
Harry Levy, managing director of the
nducntinna? department. It is said
that these pictures exceed in interest
anything of the kind that has ever been
dane on the Dark Continent.

AMUSEMENTS

AMUSEMENTS

To the Public:

entertainment !

I the good fortune to produce
| smile from the “Capitol” sere
I Scenic, scientific and come
logues and novelties are also
programine,

The management of the Capitol Theatre realizes: that size, y
comfort, luxury, cheerful service, a friendly atmosphere and i
beauty of decoration and appointments merely consiitute the
shell for the kernel patrons seek in attending the theatre—

The programme is to consist of motion pictures, music and
novelties. The pictures will be chosen from the markets of the
world, without favoritism toward any producer or group of
producers; selections being based upon merit.

The established favorites and les:-known artists who have

The musical features and supplemental entertainment will
g later be described in this space,

EDWARD BOWES, ilancging Director

(No. 4)

a really great drama will alike
en.

dy pictures, news reels, trave-
to be embraced in the picture

CAPITOL THEATRE

1 BDROADWAY AT 40 ST

BEGINNING To-1

CHARLES RAY

na PARAMOUNT-INCE PICTURR
“Crooked Straight”

PRIFEMA
“THE LABT OF THN SEMINOLES"

SUNSHINE COMFDY

A YELLOW DOG OATCHAER”

RIVOI.! ORCHESTRA

HUGO RIESENFELD, Direclop

GDRIALTO

ROADWAY AT 4284 5T iy

AN AT 1 oM,

ENID BENNETT

na PARAMOUNT-INOR PICTURR

“What Every Woman Learns”

RIALTO) MAQAEINE

Lawrence Grossmith Comedy
"MAKING cnoon WITH MOTHER"?

RIALTO ORCHESTRA

“LRA PRELI'DER"

i ;

LA TRAVIATA Beleotion
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Physical Fitness Ina
Sine Qua Non for Actresseg

&

Broadway’s New Woman
Star Got Her Idea in
a Publie School

Ina Claire, questioned yesterday con-
cerning the sustained buoyvancy of her
playing in “The Go'd Diggers” at the

| Lyceum Theatre. the longest rdle she

has ever taken, rave the exnlanation in
two words—*physical fitnesz.”

“That doesn't imp'y & stupid régime
of physical culture.” she added. *In
fact, the plan which | evolved for its
| accomplishment was for the very pur-
| pose of getting away from the monot-

ony of gymmnastics as they sre com-
monly understood. Watching school |
children at this work has so often |
Igiven me a dreadful sense of t‘utility—-i
| of time wasted. 1 believe it was while |
watel ing a class in physical culture in |
& public school one day that the idea'
eame to me that there must be some |
more beautiful way to achieve that |
fitness which is the pride of America |
than in the manner in which it was |
being taught, but the real inapiration |
came to me later.

“l way one day privileged to watch |
Isadora Dunean in the rehearsal ofi
some new dances, at that time in the |
process of ereation. How much or how
ong she had studied the music she
wished to interpret before she began
to express its thought

dered her conception of it in
rhythm of a dance motif and then
wove the whole into one exquisite

the

symphony, which told the story in mo-
tion equally as effectively as the com-
noser had told it in melody.

“While watchinz her the idea came
to me that a group of exercises eould
be evo'ved from music that would kepp
| the body At while being a& stimu.ant
to the linagination, giving a sense of
p'casure equal to that one énjoye in

ctures will be given | duncing. and develoning one's asthetic
at the Metropolitan Museum of Art on | sense at the same time,

in motion I |
don't know, but I do know that she |
took esach phrase separately and ren- |

s—————%
)

Clai

Ina Claire

Chelsea Memorial Benefit

| At the Manhattan To-night

At the Manhattan Oncra House to
night a benetit will he
given under the ausrnices of the pro-
ducing manarers of the ety for the
Chelsea Memorial Assaciation i ereet

perforniance

I'F. Hamlin, professor Columbia Univer- |

William Ivins, jr., Metropelitan Mu-!

stitution-Univercal Afriean expedition’

| “It wasn't quite as easy to accom-| '™ the park on Ninth Avinge, be-
| plish such a tiiing as it seemed, how- | tWeen Twenty-sevinth  and T'wenty-
||;\«--.r‘ lor it required a great deal of |eighth strects, s suitable memorial to
study to make the work conform to|the men of the Cuesey disteiet whe
the comrositions selected, and to se- ! .ave their lives to oo countr n the
leet, on the other hand, such composi- | war. Among the players who will up
tiuns as wou'd lend themselves to in- | pear are Ravmor Hiteheock, Eddie
terpretation through rlvthmical mo-| antar, Pert Willinme, S Mayhew,
tion. Hut eventua.ly I did it, T eyolved | Van and Schenck Johnny Dooley, Whit-
& geries of exercises thut have been a| ng and our, Hoth I Ve, Walter J
joy to me. They bring into p ay every | Pond, Eddie Lowline & yivia Clark, flal
| musee in my body, and at the same | Hixon, Olga Berestrom, Hert Lovy. th
“|time g ve me that same exhi'aration | 1. F, K« Bovs' Hard of 180 pieces
that I have in dancing. Through them | Frederick Summnier, Lottie Brisen. Wl
| keep my health. my snirits and what | ‘er . Wilson, Harriet Marlole ana

you call my buoyaney.”"

| others,

AMUSEME?

AMUSEMENTS

= TO ALL LOVERS
OF MVSTERY

AND

THEATRE- GOERY
WHO HAVE
SEENV

“THREE FACES EAST “
“75e THIRTEENTH CHAIR"
*7he UNKNOWN PURPLE

GO TO THE BROADWAY THEATRE TO-DA
, AND SEE

=
|
|
|

o EHILE CHAUTARD
PRODUCTION
THE ONE DOOR GUARDED -

THE ONE WINDOW BoLtep-
No OTHER MEANS OF EXIT~

STILL HE DID ESCAPE !

4 /z—o:(nd(n‘a' on Gaslton

lervoux's Internationally

Famous Novel of Hre
SAMEC HAme dnd
presented by

MAYFLOWER
PHOTOPLAY CORPORATION

EMICE CHRUTARD
BS-

BROA D\VAYS’“*B“* )
el oot

NO_ADVANCE IN PRICES
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